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(Ruth Benedict, The Chrysanthemum and the Sword, adapted by J. Ronaldson & 9, —&gkzr)
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(1) B3XEAERE (ethnocentrism)
(2) NEE B (race and ethnicity)

(3) ¥ =v¥—EX{LRE (gender and cultural representations)
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(5) BRLXZE (immigraﬁts and literature)
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